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The cieteluen of adolescent Titeesove has ‘been 

“* §udged on the basis of the developmental tasks encountered by the 
main character. One writer has identified eight developme tal tasks 
that teenagers must undertake as they move toward adulthood: : 
discovering one's sex role in our culture, developing relationships 
with peers, achieving an easy relationship with meabers . the 

- opposite sex, accepting: one's, phys}ta ody, changing relationship 

- with parents, working for pay, finding a-vecation, and becoming aware 
of one's value patterns..A number of -adole t novels recently 
published.include a ninth developmental task exposure to and 
acceptance of someone's death, Some novels show successful coming £6. 
terms with death, others show less successful adaptation. A .few 
novels that include this task are "Confessions of a Teenage Baboon" 
and "Pardon Me, You're Stepping on My Eyeball" both by Paul Zindel, 
"A Figure of Speech" by Norma Fox Mazer, "Cinnasén Cane" by Melinda 
Pollowitz, and "I Am the Cheese® by Robert Coraier, In each instance, 
acceptance of the death of another is the key to; watarity for ee 
main SABTRE ESE (TJ) * - sé 
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THE ULTIMATE DEVELOPHENDAL TASK IN ADOLESCENT LITERATURE - 


| A young graduate student of mine tells the story of the firet 
job her teenage husband took after they were married. He began a e- 
job working ae the railroad and was part of a work ‘crew on a- \ 
train that envallea _ rouerant the state. The crew nicknamed her. 
husband “The Kid." Fer a solid ten months, he was referred to by 
the: older men only as "The Kid." During that tenth menth, her 
husband witnessed his first death on the rails as a friend vine 
fellow crewman easp ped: Welonneath the wheels of that fast noving 
“train. ; 


’ Ld > ; sy ‘ ° 
~ ' For days her husband mourned and went through his day's e 
work in a state of despondency. One day he went to work singing. 
He had somehew ‘grappled with ae was able t me to grips with 


his friends death. When “The Kia" started singing, the crewmen 


"en the train realized that the young man had now witnessed and . 


‘4 accepted his first death on the rails. Imediately—tns nickname 


¢ 


of “The Kid" disappeared from the vecabulary of the older men. 


On the railroad, that brush with and acceptance of death became the 


ultimate developmental task that, moved one young man from adolescence - 


to manhood in the eyes off his fellow workers. 

; Developmental tasks and adolescent fiction have ofteri gone 
hand in hands ‘In an efYort to answer the question of whether or not © 
a particular novel aimed at the sgcteacent a1" have any deahtng 


*0 that teenage audiencey-— the novel is often critically looked at - 


+o see what developmental tasks are ‘encountered. by the main charac 


P ies 
ter throughout the book. These tasks, . eriethally described Hy 


a 


Co- 


* must undertake as he moves. toward adulthoed: 


pg. 1 Meek KS ULTIMATE TASK/2 ake 
. ‘ 
Robert Havighurst, can’be considered a set of TRCURE? passages. - 
they are a series of new situations that must be confronted and 
surmounted if the youngster is. to mature. from teenager into adult. 
. In the world of | Uterature ‘for the: adolescent, the applications 
of these developnental tasks to is ae books gained its greatest 
_ popularity when it was inclided in G. Robert Carlgen' 8° 1967 text 
: Books and the Teen-Age Reader. ..In that sedn-to-be-revised classic, 
Carlsen Bayes st he books/are to have’ any meaning, they must relate. 
te the young person’ § aS ada and secial needs." 1 Carlsen ges 


~ 


én to list the following ol developmental tasks that the teenager 


/ “1. Discovering his sex role in eur culture. 
/ + 2. Developing new relationships with people. his 


/ 


own age. xs 

fo 3e Achieving an easy relationship with members ~ 7 

: ' of the opposite S@Xe ; Na ‘a 
ae 4, Accepting his physical body. saa 
/ 5. Changing his relationship with his parents. 
6. Working for payer | os Be 


7. Finding a vocation. 


8. Becoming aware of his value sdtteuda 2 


“a 
Almost eveny ollection of aryicles on Bee lesceiys literature 


the April 1972 arizona English Bulletin, ‘and the 1977 winea’ issue 
of Teaching English Language Arts just 6 name a few axeelieny re 


tions. 


, During the last four opfive years, as I continue to read and 
evaluate new offerings for adolescents, I have become aware of the 


fact that many of the new novels Senter a ninth developmental chore 
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ULTIMATE TASK/3~ 
\ aks 
-\ 
an.ultimate deveiopmental task that once - surmounted, uriquestion- 


ably marke the teenager" S passage into adulthood. That ultimate Peak -¥ 


is the adolescent’ s exposure to and acceptance of _someorie’ s' death. 
Let ys look ‘at ‘some’ of today" s adolescent novels to see nam ti 
_ ultimate task is handled. ) 


Pau) Zindel's most seaent novel, Confessions of a ‘Reenage Baboon 


(1977), tells the story of sixteen year old /onris wie is the: product 


of an overbearing mother and. a father who walked ‘out an’ them and 
a 


“went to Mexico where he died, leaving his son, Chris, with, ngthing but 
an ‘oversized epee yerttels coat. ; 
_ When Chris" ‘mother takes a job as a live-in nurse for a dying 


Mrs. ‘Dipardl Chris comes under the’ TRE DEONES ‘of a stranne perverted 


father fugure who is Mrse Dipardi® 8 son, Lloyds: Lloyd takes on the task 


of turning Chris, the nierits into a mane In several mean ahd heated 
confrontation 7 Lloyd teaches Chris e value himself as a person, to 
take opide 4 hive’ phyatoal body, and to fyeak up to his: “overbearing , 
. "mother. Lloya says to. Chris, "Chris, the, redson a Was_SO- mean to ou 


was Petanee you remind me Sf me." 3 te goes. gn te ‘say! 


‘what I'm ‘ saying is’ that maybe the, reagon I'm do 


“) demanding of: you is because you femind ‘me of me (¢ « 
zi wh reed “h Yous abe» * Half developed. Hae con- ei ! 
7 ous. An 1f’a manet (ps 108). ° 
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‘- or many ways » Lloyd hélps Chris face and overcome many of. the 


» 
~ Lo 


le developmental tasks. referred: to earlier, but, “even with these Lessons,¥ 


when situations get neiyae. Chris a hinself, up in the security 


bianket of his-father's chesterfield coat. Lloyd hélps Chris towardS 


A 


eens about the book's climax. . Chris ana hig nother leaye the aS ee 


‘ self. “chr)s . walked ae the house ina daze e Zindel desctibes Chris* 
| thouents as he walked blindly through the modnlit night. = 


vii ’ ae 
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adulthood but the reader, knows he'll never quite ake/it until he ev 


r 
leaves his security blankets, gives up the idea. that someday he*d 


"wake up, and find his father at the breakfast table" (p. 131), < 


and accepts his father* s death. Not surprisingly," At is eye Dipardi 


"who helps Chris with this final task, 9. a ae ae 


ad es 8 


As in several of the other Zindel. novels, a wile bizarre’ party ei 


Dipardi home as Lioyd becomes meaner aiid wilder ,than ever, , ‘In, the: 
« f 


oo of. leaving, Chris forgets the chesterfield coat. | : He ‘returns « , ae 


to Llyod' Be By aM the police have been called ‘and the evidence 
indicates wnat Lloyd ‘has done _some perverted things with the jouniayets 
he surrounds ‘himself with. . Chris. views the police as they “bedt Lloyd. 
and ‘suggest a pay-off so that Lloyd might continue to keep his job 
and the police would not leak the scandal to the papers. _ Chris runs‘ 
from his mother and the police oniy to return to his roém to pick up 
his, coat and Wiew Lloyd through a crack in the floor. It is-with | 


sympathetic eyes ‘that Chris watched the beaten man whe tried to help him. 


As ‘Lloyd cried - did Chris. © ‘Chris watched as Lloyd quickly turned up 


his rey atieved up a pun, pointed it-at his head, ‘and Ri tdee him-. 


I suddenly realized that what %eened like an illusion 

was really true. Iwas only half a shadow and only, a 

half of what I could be. And it was at this instant A , 
“—— that, something momentous happened to me. . I remembered  o 

I had left my father's coat behind but this time it - girs 

didn't matter. I felt as though I was’ unfolding eee eR 


Oe gah. _ ey . ULTIMATE Bats se 
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2 Pe S under the. moonlight. I was. - opening up: like a Hone that - an 
ee ~ had been thurst painfully and deeply--even ruthlessly-- 

- into the. ground and béen given a merciless warning &nd 
~ ‘Command to. grow. The. cloud that had been hanging over , 
me for so many years,of.my life on earth was suddenly Po 
Wifting, thanks to an anguished, . tormented Aon who! now ; 
lay liféless on a,bed not far, away. “(p. 1 54) ae 


chris had net and come to’ grips with the ultimate developmental 
TAB “th witnessing i da ‘death, “tie han: ~come to: accept his - | ; 


9 father’ 8 death. With the security blanket gone y Chris was ready s 


.,'to ‘Seuta. @ new set of adult passages. 


_ The same ‘ind of confrontation with an acceptance fr) 
“parent!s aeathihe found ‘in Zindel's Pardon on Me, You're St ing 
on My Eyebal . In-this book, named an Outstanding chil rena, as 
‘Book ef the Year for 1976, a lonely. boy named "Marsh" Mellow, 
tears up with a girl ik his therapy Class named Edna Shinglebox. 
. and the two set out on a aapher of bizapre aa ee that ae 
ate Whar Marsh throws ‘an urmAwith his mer 8 ashes over a brides 
“that physical act along with the contact. of two people sharing . 
with each other and caring: for each other rids Marsh of\ his own aa 
type of chesterfield ° ‘coat andy like Chris, places him on a” new ° 
adult road. But the flact that this acceptance.of death can be. 
seen in two recent: nevels by the same author is not enough to 
argue that this death theme is’ to be found: ih — of adolescent 
fiction’ today. Ee = _ grt . oe 
me, “In 1973, Norma Fox Mazer. published a beautiful story about 


‘the relationship between a grandfather and a granddaughter. 
| : ‘ | | 
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The book was A Figiire of Speech. * The bond between Grandpa and 
» Jenny is.a result of imilar roles that each one was playing in 
um a the family. When\Grandpa, Carl's wife died, he reluctantly moves 
‘ in with Jenny's family. | He feels alienated. — an extra. Jenny 
‘ nedie unwanted also for she was born’ — ‘the product: of a birth 
eS contral ‘malfunction. The two create in each other a sense of 
their own personal worth. Throughout the ‘novel, Grandpa helps 
Jenny surmount the developmental tasks that range from develop- 
ing new relationships with people her ewn age to degtersne:t her 
independence from her parents. ae . 
When Jenny finds out that her parents are geing to place 
ae - Grandpa ‘in a nursing Home, she warns him and the two misfits 
run away as Carl tries to hang on to his dignity and Jenny be- 
"comes even more avai vustoned with her parents. At an old 
dilapidated farm, Carl “and gaan begin to start a new life. 
“Both know that this new “life is their tinal dream together. 
Gne morning Jenny wakes to find her grandfather has died. - 
For a long time she sat next to him on the wet. te 
ground, brushing away the flies that tried to settle — 
his lips, The sun moved higher in the sky, pale 
and partially obscured by cloudse She smoothed his 
ead ees oe Benim over him y 
Alone, Jenny tried to BHEY her grandfather but gave up and 


w 


reluctantly went for help. When Jenny returned home'she was ms 
treated Abeiaeenen., she seemed to receive more respect from her _ 
“family and she thought often about that final dream that she and her 
shandtether shared. 


* 


o ULTIMATE TASK/7 
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Neither of them had said,it to the other, but 
ua they both had known they couldn't make it at the 
farm. Living there had been a fine, beautiful, and 
impossible dream. There had been too much decay s 
agd destruction, and Grandpa had not the strength , 
left to op be with years of ruin. But rather than 20" 
back and let himself be put into a home, to sit all . 
¢day in a numbered chair and look at pictures blinking vo" 
‘across a TV. screen, had gone outside and gone to sleep. 
~ No, she musn*t say that. He had died. He had hated: 
it.when people didn't say what they meant, covering 
up a true word with a phony onee She seemed to hear 
him say in his harsh voice, I haven't gone to ay final 
rest, I'm dead. (p. 157) 


At phe end of the story, Jenny listens to her parents? , 
conversation with.’some guests. They are talking about Grandpa Carl 
calling him’ a tough old bird, a clean man, ‘a man who didn't suffer 
and went so easily. _Jenny runs from the house and runs from the 
hypocritical volmens ‘In the end, Grandpa had helped ‘Jenny’ with her 
, developmental tasks and-with his death, he had made her not just an 
adult ‘but an adult who is somehow more truthful, more courageous, 
“more noble than the nypoeetdtodticlichedtoppiiiz parents from whom 
she has declared her ‘independence. 
"Another more recent book that continues the granddaughter 
and grandfather relationship is Melinda’ Pollowitz's Cinnamon Cane 
(1977). This book was :named vy, adolescents as one of the"Classroom 
Choices" books for 1978. un many WayS, Ss is a cross between Are 
Like Grandpa Carl, Cassie's grandfather helps to see her” 

through tasks that involve a crush on an English teacher and 


being tapped as a menter of an exclusive sorority. Cassie's 


hardest lesson to learn is that she cannot hold pack time and’ as 


¢ 
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she {eroms up, her grandfather gets older.. His age .is econ 
py. the cinnamon cane he uses to help him walk. ¢ 


Cassie manages to overcome her developmental fants, but * = 


4 


she needs to muster up everything her grandfather ‘taught her to 
accept his death. When Ke dies, she quickly elines to what , 
they shared together. nee Jenny whe remembered the: dream she - 
shared with her Grandpa Carl, Cassie ene off a piece of cinnamon 

’ bark from her grandfather’ s cane, isis up some a monde as ene: 
,and her grandfather had Ais so many times ‘before and runs out 
the back door. 


The sun had nearly set, glittering gold 
light streaked the black clouds that wound 
ds : across the winter skye The cold bite on her 
, cheek ‘promised new snow. She found the deep- 
est snowdrift and sank down in the middle of 
it. She tilted the blender to her mouth and 
dranke The icy lemonade melted the cinnamon .- 
pulp on her tongue and she swallowed. A sud- 
ae . den gust of wind whipped icy, crystals from the . 
\ ag ae her face. From somewhefe, somé old, - 


old yesterday, she heard Grampa‘*s voice coax- 
. ing her to smile. 5 


She jumped: up, carefully balancing the lemon- = 
.ade and rushed inside the house to tell him 
she was going fo. be all right. And to say 
good-bye. 2 Qn 


In his death, Grampa has taught Cassie her final lesson. She 
accepts her inability to hold back time and she accepts his death. a 
, With Cassie's acceptance comes her Aveyanys J | 

Not every adoleatent novel contains a hero or heroine who — ‘ 
is lucky enough to accept death as Casdie, Jenny, Marsh, and 
Chris do. The real question to consider is what happens to the , 


adolescent who cannot accept a-death? Does he remain a child? 
he 8 » 


ae. ~* 5 eT 
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Dees he move'on to adulthood by a different route? “Robert 


sige aaa 8 highly praiged I Am the Cheese (1978) provides us ° 


with an example of an adolescent who cannot, accept death. 
I Am the Cheese is nea story oPrAdan ares 


Like Cormier's The Phocstate e War (1974), this new book deafs 


with someone who “dared to disturb the universe" and paid 


* ~- 


dearly. Slowly we learn. that Adam* s father testified against 
Someone or some organization and in ex¢hange was given a new ; 
identity and a new life for his family. “The story begins with 
dam starting out on a bike trip to visit his father. only as 
the novel ‘progresses, does ‘the reader get to piece a tran= 
scripts and events together in order to find that Adam if not 
actually on a bike trip to sée his father, but is the prisoner 
ofa governnient or group of people who fear the youngster may 
know gr remember something anOWs how, his parents were killed. 
Cormier ‘makes it very elear that Adam saw a car smash into 


his family. ‘In what seened like slow motion, he sees his mother 


: ; ~ Re 
die. . e ‘ : \ 

Instantly. Death ‘without any doubt, and he regarded 
her almost curiously, numb, without feeling. One 
‘moment, she was spinning the way he was spinning, 
like a top released from its string, and suddenly 
she was actually on the hood of the car, sliding, 
sliding toward the windshield in that terrible. kind 
of slow motion, and then she was sliding back to- 

‘ward the front of ‘the car, as if someone hadsre- 
versed the film projector, and she fell to- the 
pavement, not sliding off but plunging to the pave- 
ment strangely, awkwardly, her head at-an odd angle, 
almost at a right angle to-her body. She stared at 
him with startléd eyes but she was not really star- 
ing at him because Adam knew the eyes were sightless, 
vacant. She was dead, irrevocably dead. eS 


doctor: 
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“Now iain must face his father's death. Adam speaks to the 


: 
‘my poor father, *. 7 saye "He is dead, isn't. 
he? He didn* t get awayy did he?? 


The d&ctor*s face is sad: his face is always. 


'. * + gad when we talk about my father and I find out 


again that he is dead. 


The doctor takes the. package from my hand and 
I , begin to singr 


The farmer in the dell, 
The farmer in the dell, o.. (pe. 215) ; 


Adam clings to the song that he and his father used to sing. 
It is Chris’ chesterfield coat. The difference is that Adam 


‘cannot let go of it as Chris did.’ Instead of going forward 


towards adulthood, Adam reverts back to childhood. He says he 


realizes his father is’ dead and yet he cannot accept ‘that» 


oT, TOCk pkey in my arms and I'm wearing my 

father's jacket and I have on his old cap and 

now Paes so sad anymore although I know he's . - 
dead and my mother's dead, too.. . : 


I keep singing, I keep singing. 
The cheese stands -alone, 
The cheese stands alone, 
" Heigh-ho, the merry-o, 
The chéese stands alone. (pe. 216) | 
In cqnclusion, each one of thése recent novels fo8 adbles- 
cents,is part of an ever increasing HUNBEY of books ‘that. goes 
a ‘step beyond the Sant deesiaentat tasks that move a young- 
ster trom adolescence into adulthood. It seems necestary in 


light of these novels to donebaen the ultimate developmental, 


” task to be an experience that deals with death and the accept- 


ance of that death. 


i? | a ab : , ; ere 
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Hs, Lloyd Dipardi natne to, teach Chris the final task and in 
ai e end Chris leaves “the chesterfield coat behind. Edna i Po Be 
“sg hinglebox helps Marsh accept his father's death and grow up. | ; 
Jenny ig ed a by Grandpa ° Carl and the woman. she becomes after, 
nil death is a stronger and more noble creature than either of 
her Barents, Cassie goes” through her ritual of eating cinnamon / 
cane {and drinking lemonade one last time before she*bids good- . 
_bye ) her dead seandtethes and good- “bye to her. growing up 
‘aski g as well. Finally, Adam tried to accept hig father' 8 
: death, but cannot. In the face of reality, he turns away and 
seems destined to be forever a enter The trajn accident that 
| thrnea the young husband from "The Kia" toa man is the ul- 
| timate developmerital task portrayed in so much of ‘today teen- 
age TLCS The acceptance of death appears to be the ultimate’ 


te 
ay developmental task in literature for the nek op 
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teapebecs Carlsen, Books and the Teen- “Age / Readér (news York 


Bantam, 1971), ‘pe 10. : ’ ; 


4 + 
2carlsen, pp. 10-12. - 
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3Paul Zinde1, Confessions of a Teenage Baboén (New York: ~ \ 


. Harper & Row, 1977), pe. 108. All quotations from Confessions - 
_ are taken: from this edition and are documented Lartexhallys 


< 


“Di ecie Fox Mazer, A Figure of Speech: (New envied Dell, 1975), 
pe 154, All quotations from A> Figure are taken from this edition 


and are documented internally. 


| Melinda: Pollowitz, Cinnamon paris (New York: Harper & Sous 
1977), ‘pe 154. eae nak : 


biowant combat I Am the Cheese (New York: Dell, 1978) n-7 


pe 207. All quotations from Cheese are taken from this edition 
and are dacumenyed internally. 
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